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Serge Alain Nitegeka’s ‘Bundle V’ (2016)
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Forms, Portraits and Cars
Serge Alain Nitegeka, Barkley L. Hendricks and Sarah Braman in this week’s Fine Art
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Serge Alain Nitegeka: Colour & Form in Black
Marianne Boesky | 509 W. 24th St. | Through April 23

A difficult question: How does a comparatively comfortable critic judge the art of someone raised in turmoil and
hardship? In this case, the artist is Serge Alain Nitegeka (b. 1983), who had to flee Burundi as a child because
of civil war—only to land in Rwanda in the midst of its genocide and subsequently find himself living in several
more African countries before settling in Johannesburg.

Until now, art-world fame has come to him from site-specific installations of obstructing beams intended to
convey viscerally, albeit somewhat abstractly, the difficulties encountered by refugees from war and revolution.
Mr. Nitegeka told an interviewer last year, “I make each [installation] look and feel as if it's about to collapse.”
For this exhibition, however, Mr. Nitegeka has created hybrid objects: hard-edge paintings on wooden panels
that are irregularly shaped and mounted high and low on, or perpendicular to, the wall. In color and
arrangement, they evoke equally Franz Kline and Piet Mondrian.

Although it’'s probably not true that with this new body of work Mr. Nitegeka has made a complete crossover
from the powerfully referential to full abstraction, he’s headed in that direction. Until he gets where he’s going
with these attractive but not quite grounded pieces, judgment stands suspended.



