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For this exhibition Trubkovich, inspired by the idea that a transmission broadcast into a closed society can instigate change, uses the analog signal as the unifying component for his work. This signal is explored in several new paintings, a series of drawings, and a video piece, all of which investigate the themes of memory, history, identity and desire. The works in the show are derived from distorted and suspended video signals that the artists then uses as a means to visually recreate and question memory. Moreover, the artist is engaged in the ongoing dilemma in painting – the division between the figurative and the abstract. In his recent paintings and drawings, Trubkovich pushes this idea by creating works that are neither purely figurative, nor purely abstract. Trubkovich’s paintings achieve a flattening of the surface by presenting the pictorial space as a screen. They aim to challenge the illusory conventions of figurative painting and the emotional detachment of abstraction. 


In this new body of work, Trubkovich includes several self-portraits as a way to present his own history. The paintings accurately depict the blurred, disjointed and transitional images that result when a video signal is paused. Because the analog pause is always unique, the intuitively selected gestures created by the signal reference Abstract Expressionism. The figures represented are of the artist himself; however, the subject is formally distorted so that the identity is erased, and thus reduced to a symbol. By depicting an unidentifiable and depersonalized figure, the paintings invite the viewer to project their own ideals, histories and memories on to the paintings and to illuminate the collective ambiguity of the Post Soviet generation that the artist belongs to. 

Trubkovich’s “No Signal” drawings depict the analog signal as static. They represent the ending and the beginning of the signal. For Trubkovich this is when the signal is undefined and is thus most pure, indicating simultaneously a sense of emptiness and finality with that of hopefulness and promise. Formally, the drawings cannot be categorized as solely figurative or solely abstract. While seemingly gestural, they maintain a readable depiction of the signal as the object. 


Alongside the paintings and drawings, Trubkovich presents a new video titled “What did we destroy to get here”. The video focuses on memory and desire. The frame centers on a middle aged Russian man who plays his guitar and attempts to sing several American rock and roll songs from his youth. Throughout the video we watch the man attempt to sing and remember the lyrics. He knows the melody and the notes, but we watch as he occasionally stumbles through the songs, pausing to recall things from a distant past. Throughout this intimate performance, the viewer can sense that these songs hold a special significance for the man. American music that filtered through the closed borders of the Soviet Union became part of a counterculture, and as such came to represent something romantic and idealized. When the man plays these songs from his youth, he seems to have a sense of bittersweet joy. While he does not fully understand the words, the songs signal a history, both collective and personal, and induce a mnemonic experience for the man, as well as for the viewer.

Kon Trubkovich was born in Moscow and now lives and works in New York. He was recently included in the exhibitions “YOUprison: Reflections on the limitations of freedom and space,” curated by Francesco Bonami at Fondazione Sandretto Re Rebaudengo in Turin, “On the Road” at Artpace in San Antonio, curated by Jens Hoffmann, and “Telling Stories” at the Kunsthalle Exnergasse – WUK Werkstatten und Kulturhaus in Vienna. In 2007, Trubkovich was included in “Six Feet Under” at the Kunstmuseum, Bern and “Uncertain States of America – American Video Art in the 3rd Millennium,” curated by Daniel Birnbaum, Gunnar B. Kvaran, Hans Ulrich Obrist, at the 2nd Moscow Biennale of Contemporary Art. The artist had his debut solo show at P.S.1 in “No Country for Old Men,” curated by Neville Wakefield in 2006. 

Marianne Boesky Gallery is located at 509 West 24th Street, between 10th and 11th Avenues. Our hours are Tuesday to Saturday from 10am to 6pm. For further information or images, please contact Anne Rana at 212.680.9889 or annie@marianneboeskygallery.com.
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